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/^ AET EESOUECES. 



Some Notices of Metropolitan Art- 
Wealth. 



SfSQ-) EW-YORK is fast becoming the 
metropolis in art as well as in 
' commerce and money-power 
This is evident to any observer 
who will take the tour of studios, 
and see what genius is now gath- 
ered in the great Babel. A mere list of 
those here settled must suffice, to prove 
the pre-eminence of the artistic claims of 
the city. Huntington, Durand, Rossiter, 
Cropsey, Church, the brothers Hart, Tait, 
Hays, Gignoux, Buchanan Read. Osgood, 
Elliott, Hicks, Mignot, Bellows, Gifford, 
Mrs. Spencer, Cafferty, Kensett, Shattuck, 
Stearns, Casilear, Pope. Wenzler, Stagg, 
Jerome Thompson, Eastman, Johnson, 
Richards, Talbot, Sonntag, Boutelle, 
Laing, Richardt, Hubbard, Ehninger 
Coleman, Bouton, Baker, Hall,- Gray, 
Carpenter, Stone, Greene, Lazarus, Dix, 
Rossenburg, Blondell, Blauvelt, Powell 
— all here, and others Whose name and 
fame will soon become cosmopolitan. 
What an array of hearts and hands to 
look upon ! Take all the cities of the 
Union together, and it will be found that 
over three fourths of the best talent of 
the country is now centered in the stu- 
dios of New-York. This is itemized not 
boastfully, but as a simple fact, worthy 
of note. 

There is good reason for this aggrega- 
tion here of artists. First, the artistic 
associations are good, offering every in- 
centive to a development of talent; sec- 
ondly, the facilities for study are fine, 
; the city fairly teeming with both ancient 
i and modern masterpieces ; thirdly, the 
patronage offered artists is liberal, and, 
in a vast number of instances, is very 
lucrative ; fourthly, the union of artists 
in the Academy, in Receptions, &c, gives 
early position and recognition to the 
truly deserving. These offer a potent ex- 
cuse for centralization ; and it is almost 
imperative that a painter should come 
hither ere he can seal his fame. 

Among the many collections of mas- 
terpieces of old and modern art, which 
are accessible to the student as well as to 
the general visitor, we may mention a few. 
The Dusseldorf collection comes first, as 
being the most valuable and extensive art 



collection in America, and as possessing 
works from the hands of many of the most 
eminent of modern painters. The catalogue 
numbers about one hundred and fifty paint- 
ings, chiefly by first class artists, viz. : — 
Lessing, Andreas Achenbach, Stein- 
bruck, Hildebrandt, Hubner, Sohn, Hasen- 
clever,Gude, Camphausen, Leutzo, Schrod- 
ter, Boser, Andreas Muller, Bewer, Leu, 
Sail, Schirmir, Becker, Koehler, &c, &c. 
Every diversity of subject is presented — 
tragedy and humor, history and -Btory, 
landscape and marine, animal and figures, 
from the 12 x 20 feet canvas of Lessing's 
celebrated " Martyrdom of John Hubs," 
to the miniature " Holy Babe " of Muller. 
This places before the visitor or student, 
what otherwise would cost a journey 
across the Atlantic. The Academy at 
Dusseldorf does not possess more value 
and interest than attach to this great 
American collection, made through the 
tireless effort and munificence of its late 
owner, Mr. John G. Boker. It is now 
the permanent headquarters of the "Cos- 
mopolitan Art Association." Its location 
is 548 Broadway. 

Next in value and interest is the Bryan 
collection of Old Masters, now in the 
Cooper Institute building, on free exhi- 
bition. This gallery is also the fruits of 
the efforts of one man, Mr. Bryan, who 
has devoted a large fortune to the pur- 
chase of undoubted originals by the old 
painters, of the Italian, Spanish, Dutch, 
Flemish and French Schools, with a very 
few by the early English artists. Here 
are the handiworks of Cimabue, Giotti, 
the Carracci, Titian, Leonardo da Vinci, 
Correggio, Rembrandt, Rubens, Cuyp, 
Ruysdael, Vandyke, Velasquez. Murillo, 
Poussin, Claude, Vernet, Greuze, &c. This 
gives to the artist the advantage of a 
priceless study. Some public institution 
ought to be possessed of this superb collec- 
tion. It is barely possible that the worthy 
proprietor and the noble Peter Cooper 
may place it upon the basis of a perpet- 
ual charity, for the benefit of the School 
of Design for Women, now in successful 
operation in the Institute. 

Mr. August Belmont's private collec- 
tion ranks third in value and number. It 
embraces many fine things by eminent 
Dusseldorf, German, Dutch and French 
artists. Its public exhibition in the win- 
ter of '57-8, brought it prominently be- 
fore the people. Among its treasures are 
several of the works of Achenbach ; Rosa. 
Bonheur's brilliant "Starting for the 



Hunt;" Meissonier's exquisite "Chess 
Players;" De Lys' "Marguerita and 
Faust;" landscapes by Froym; "Good 
Sister" by Merle; Battle Piece by Horace 
Vernet, &c, &c. The superb " Niagara ] 
Falls by Moonlight," now on exhibition j 
at Goupil's, from the easel of Mr. Gig- j 
noux, is to be added to Mr. Belmont's 
treasures. He already has a fine view of 
Trenton Falls by the same artist. This 
collection, numbering about one hundred 
works, is in the private residence of the 
owner, but is made accessible to the vis- 
itor who comes properly commended. 

Next must be ranked the private col- 
lection of Mr. Wm. H. Aspinwall, com- 
posed mainly of old master-works. 
Among them are one of Murillo's several 
" Immaculate Conceptions" (and far from 
one of his best); a Titian head ; Rembrandt 
landscape ; a Velasquez ; a Gerard Douw; 
a landscape and cattle-piece, by Cuyp; 
Moonlight, by Theo. Gudin, &c. The 
Americans are here represented by Hun- 
tington. Gignoux, Church, &c. Also sev- 
eral exquisite marbles by Palmer, Wyatt, 
Greenough, and the now comparatively 
unknown, but soon to be famous Richards. 
This collection has cost a large sum of 
money — say seventy thousand dollars. It 
is accessible upon stated occasions to 
visitors. 

A number of splendid works are to be 
found in various quarters of the city. 
Thus, Marshall 0. Roberts has Leutze's t 
celebrated "Washington Crossing the 
Delaware," and the same artist's exquisite 
" Rose of Alhambra ;" Mr. W. P. Wright, I 
(at his house in Hoboken), has Rosa Bon-j 
heur's well-known " Horse Fair;" Mr. C. 
Leupp has a few choice paintings, among 
them Leutze's " Light and Shade;" works 
by some of our best American artists ; Mr. 
Lenox has two superb Turners and a Sir 
Joshua Reynolds. The collections of 
Messrs. Osborn and Avery (of Brooklyn), 
Sturgis, Lawrence, Stuart, and others, 
possess a varied interest, and speak well 
for the taste and liberality of the owners. 

Then there is the Gallery in Dod- 
worth's, where the artists in the building 
constantly exhibit their finished works 
— offering many fine things, changing and 
renewing constantly. So of the Johnson 
Studios building, on lOth-street, whore 
are gathered Wm. Hart, Church, Gignoux, 
Hays, Blauvelt. Gifford, Buchanan Read, 
Osgood, Hubbard, &c, &c. : the fine gal- 
lery attached opens many of their exquis- 
ite works to free inspection. 
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At the picture-dealer's stores of Goupil & 
Co., Williams, Stevens & Williams, and 
Schauss, are occasionally to be found pic- 
tures by skillful hands. Goupil's late exhi- 
bition of Wiuterhalter's "Florinde," and 
his " Empress Eugenie, and the Ladies of 
her Court." and his present exhibition of 
Gignoux's •' Niagara Falls by Moonlight," 
are specimens of the treat that is offered to 
Broadway sight-seers. Williams, Stevens 
& Williams, lately exhibited Rosa Bon- 
heur's " Horse Fair," Church's " Niagara/' 
the " II Corso " of Barker of London, and 
the " Village Blacksmith," by the cele- 
brated animal painter, J. F. Herring — 
which last painting is now the property 
of the " Cosmopolitan Art Association." 
It will, we learn, be offered as one of the 
prizes to subscribers for the next Janu- 
ary's Award. 

From this brief enumeration, the reader 
will perceive that New-York has strong 
and imperative claims to the title of Art- 
centre ; and we much mistake the '•' signs 
of the times," if here is not to spring up that 
"American School of Art," of which so 
few critics have spoken hopefully. Fresh- 
ness, vigor, breadth, poetry, spirit of 
Nature, precision in drawing, clear color- 
ing, certainly will be characteristics of 
that "School" when it does come into 
being. That it will take definite form 
and shape in the next five years is our 
firm belief. 




FOREIGN ART ITEMS. 



N unusual number of American 
artists, says the Paris corre- 
spondent of the Evening Post, 
'are passing the winter at 
Rome. Wood, of Baltimore, 
has finished a nice copy of Rosa 
Bonheur's plowing scene, and is now at 
work upon a copy of Titian's Madonna 
in the Louvre. White is busy finishing 
up orders. May is at work on pictures 
for the next exhibition. Yewell, who is 
luckiest of the young artists, has received 
an order to copy two Bouchers from the 
same gentleman who bought his copy of 
RosaBonheur. Wilson, of Philadelphhi 

Anibali and , of Providence, are 

making studies from the modern French 
school. Cranch has gone to Italy, and 
Rothermcl, who is now at Munich, is ex- 
pected here in a few days. A want long 
felt by Americans visiting Paris is likely 



to be answered. With but a few days or 
weeks in Paris, the visitor finds it impos- 
sible to learn the location of American 
artists, or, knowing it, to visit them, 
scattered as they are over this large city. 
It is proposed to establish a gallery in 
some central location, in which our art- 
ists can exhibit their pictures. Several 
resident Americans have generously 
offered to subscribe a sum sufficient to 
defray the preliminary expenses of this 
worthy object, and it bids fair to become 
one of the institutions of this city of at- 
tractions. Some months since, large and 
admirable copies of Paul Veronese's 
"Marriage at Cana," Raphael's "Holy 
Family," and Correggio's "Madonna," 
were made by one of the best French 
artists, in obedience to an order from a 
gentleman well known in New- York, and 
at whose residence in Brooklyn they now 
are. These pictures are frequently men- 
tioned by connoisseurs, here as among the 
best copies that have ever been made. 
It is to be hoped that the fortunate owner 
will give the public the benefit of his 
valuable acquisition. 

A monument by Westmacott, to the 
memory of Sir John Franklin and his 
companions, has just been erected in the 
Painted Hall of Greenwich Hospital. It 
is eighteen feet high by ten wide. In 
the centre is a large inscribed tablet. On 
the right of this is a statue of a naval 
officer, erect, studying from a large vol- 
ume, compasses in hand, the route of the 
voyagers. A globe is at his side, and in 
the rear a ship is seen- in has relief. On 
the other side, the background is occu- 
pied by an iceberg. A spar with tackle 
is lodged in one of its fissures. Above is 
the north star. In front is a statue of a 
sailor, in polar costume, seated on a rock. 
His face, indicative of deep grief, is sup- 
ported by his hand. One foot, wounded, 
is bandaged. Beside him is an anchor of 
the peculiar form used for grappling the 
ice. % 

We learn from the London Athenaeum., 
that a set of engravings from a curious 
series of scriptural designs, by a British 
artist, found in a MS. in the British Mu- 
seum, executed, it is supposed, about the 
year 1310, is in course of publication by 
Mr. Westlake, of London. The pictures 
represent scenes from Old Testament his- 
tory. 

'One hundred cases have just been re- 
ceived in England, containing additional 
results of the excavations at nalicarnas- 



sus and Cnidus, by Mr. Newton. Among 
the latter is a gigantic lion of Parian 
marble, in a crouching attidude, measur- 
ing ten feet in length by six in height, 
and weighing eight tons. Fifty cases 
have also been received from Carthage, 
where similar excavations are in progress. 
All are for the British Museum. 

The Providence Journal gives the fol- 
lowing, translated from an Athens paper : 

" During the last week of October in- 
teresting archasological discoveries were 
made, in course of the excavations that 
are now proceeding in the Acropolis. 
Among the things brought to light is an 
image of Minerva, in a mutilated state, 
without head, hands, or feet, having on 
the breast a head of Medusa, and wear- 
ing a garment extending to the feet. 
Pedestals with inscriptions have also been 
found. On one of them stands the statue 
of the comic poet Philemon, son of Da- 
mon; on another, a statue erected by 
the Athenians in honor of Julius Caesa»; 
and upon other two are inscribed the 
names of the gate-keepers of the Acrop- 
olis. A pillar bears a votive offering 
of Nicaretes of the Attic Demus Peleces. 
There is also ■& pedestal, five feet in 
height, on which the people of Gythium 
erected a statue to Claudius Atticus 
(Herodes), styling himself the benefactor 
of the nation, and founder and savior of 
the city. Pieces of slabs, with parts of 
public decrees, etc., inscribed upon them, 
have also been discovered. A few days 
previously the workmen had brought to 
light a wide stairway of ten steps, lead- 
ing into the Parthenon on the west side, 
and an inscriptionmentioningan unknown 
structure in the Acropolis, called the 
Chalkotheke — a receptacle for brazen ves- 
sels or instruments ; also a part of a 
Quadrireme, in low relief, in which the 
rowers are very spiritedly represented. 
From the figure of a man lying on the 
deck, wearing the tiara and trowsers, it 
is supposed that this was a Persian quad- 
rireme, taken probably at Salamis, or in 
some other naval battle." 

The 6tatue of Handel is now ready for 
casting. The sculpture is named Heidel, 
and his work is intended for Halle. The 
figure is attired in the costume of the 
period in which Handel lived; the left 
hand rests on the side ; the right, in which 
is placed a roll of music, rests on a small 
desk before him, on which lies the score 
of the " Messiah." The figure has much 
firmness and character ; the head is raised, 



